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A CHAT SHOW FORMAT FOR TEACHING EMPHATIC SPEECH IN THE ENGLISH LANGUAGE

Annotation. This article examines the chat show format as a technique for teaching emphatic
speech in English as a foreign language. Emphasis plays an important role in verbal communication,
conveying key meanings, the emotional state of the communicators, and their attitude toward the
subject of speech. Linguistic expressions of emphasis encompass a wide range of phonetic, lexical,
stylistic, and syntactic means capable of conveying various aspects of emotional coloring in spoken
speech during intercultural communication. The chat show format has clear advantages for developing
foreign language communicative competence, especially at level B1+ and further. These include
improving listening skills, observing the verbal and nonverbal behavior of native English speakers,
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for minimizing language barriers.

spontaneous speech, listening.

nageHne MHOCTPaHHbIM SI3bIKOM — 3TO

He TOMbKO 3HaHWE NpaBui rpamMmMaThKn

N HakonreHve CcroBapHoOro 3anaca,
HO M CNOCOBHOCTb K 3(PEKTUBHOM KOMMYHMKaALUM,
nepegadye WHOPMaLNUK, BbIPAXKEHUO  3IMOLUNA,
HaMepeHN M OTHOLLEHNS K TPpegMEeTY BbiCKa3blBaHMs,
y4YacTHMKaM KOMMYHUKaLmK. OmdaTnyeckas
peyb, npenctaendwlllas cobor  COBOKYMHOCTb
WHTOHALMOHHBIX, CUHTAKCUYECKMX W JIEKCUYECKMX
CPeLCTB, MPU3BaHHbIX BbIAENUTb W MNOAYEPKHYTb
3HAYUMMOCTb OMpedereHHbIX y4acTKOB peyu, urpaet
KIMOYEBYHO pOrib B CO34aHMN CMbICITIOBOW CTPYKTYpbI
N OOCTMKEHUN B3aMMOMOHUMaHMS.

O6y4eHne amdaTmnyeckon peun
npeacTasnsieT cobor CrnoxHylo 3agady, TpebyroLLyto
rmyboKOro  MOHWMaHMs €€ MEXaHW3MOB W
COCTaBMEHUs MPOAYMaHHOM MOCnenoBaTENbHOCTU
mMeToanyecknx gencrsmm m npuemos [12]. OgHuM
M3 Taknx noTeHumanbHO 3GEEKTMBHBLIX hOpMaToB
00yyeHnss MOXeT cTaTb MMUTaUUs MONyNSAPHOro
TENeBU3NOHHOIO XaHpa — 4aTt-woy. Llenbo gaHHoro
nUccnefoBaHUsa SBMASETCA aHanuM3 OuaakTU4ecKoro
noteHumana dopmata u4aT-lwoy Ans  pas3BuTud
HaBbIKOB 3MaTUYECKOWN PeYM Ha aHITIMACKOM A3biKe
N U3MOXEHNE METOOUYECKMX PEKOMEHAAUMUA No ero
NMPVYMEHEHWIO Ha 3aHATUSX.

A3bIKOBbIE OCHOBbLI 3MaTUYECKON peyn

Omdasza ABMseTcs yHMBEpCarbHbIM
A3bIKOBbIM SIBMIEHNEM, OOHAKO €ee CerMeHTHble U
WHTOHALMOHHbIE CpeacTBa MOryT  3HAYUTENbHO
BapbMpoBaTb B pas3HbIX #3blkax. B aHrmuinckon

YCTHO peun oamcasa [JocTuraeTcss 3a  cyer
NCMONb30BaHNs  COBOKYMHOCTU  MPOCOOMYECKUX
KOMMOHEHTOB, Haxo4dALWMXCA B OMNpeaeneHHbIX

cncTeMHbix oTHoweHusix [13]. K doHeTnyecknm
cpenctBaM amdasbl OTHOCATCA U3MEHEHUE BbICOTHI
roroca Ha ygapHOM criore crnosa wnu dpasbl
— KOHTPacTHOE TMOBLIWEHNE WM MOHWKEHNE,
yBenvyeHue [AnuTEenbHOCTM [NacHoro wnu crnosa
nog ypapenHvem [15], noBblWEHNE WMHTEHCUBHOCTU
apTUKyNaumMmM,  KOTopoe  MOXET  MNpUBOAUTL K
NOSIBMEHUIO AOMNOMHUTENbBHBIX KOapTUKYNALMOHHbIX
3MEMEHTOB, TaKUX Kak FOPTaHHbIN LLUYM MW FOpTaHHas
cMblvka [14]. Ha y4acTkax Gnwxanero KOHTekcTa
AKUEHTHO BblOENEHHbIX CIIOrOB MOXET U3MEHATbCSA
CKOPOCTb NPOU3HECEHUS — YBEMNUYEHWE U MOHWXKEHNE
Temna MnpoOu3HECEHWs, Hepeako MnosiBneHne nay3
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and enhancing students’ motivation, fluency, and self-esteem. However, tutors should be aware of
risk factors, such as lack of confidence, insufficient language skills, and the subjective perception
of emphasis. Effective use of the chat show format requires a systematic approach to planning and
modeling episodes, combining group-based and individual preparation, as well as improving the use
of emphasis based on a well-established foundation of relevant language skills, which is necessary

Key words: inversion, contrast, intonation, stress, prosody, role play, prepared speech,

[18], annuTepauuun, accoHaHca, pudmbl [25].
JononHuteneHo, ANS CO34aHUs LOMONTHUTENBHOMO
addekta amdasbl 1 gobaBneHUss 3MOLMOHANbHOM
OKpacKkn MOXeT MeHSTbCS TeMbp ronoca.

Jlekcnyeckue cpeacTea amdasbl
BKIMOYAKOT CMOBa C OLIEHOYHOM WU 3KCMPECCUMBHOW
OKpackoW, FeKCMYeckne MoBTOpbI, YNnoTpebneHne
3aMMCTBOBAHHbIX cnos n HEeOonorn3mos,
rmnepbonbl 1 nuToThl [24]. OueHo4vHas nekcuka
cnocobHa nepepaBaTb opobpeHue, HeopmobpeHue,
BOCXMLLEHME, ckenTuunam. CUHOHUMUWYHBIE MOBTOPbI
co3JaloT  ONpefdeneHHOe CeMaHTUYecKkoe nore,
KOTOpOEe MO3BONSAET BbIpa3UTb MAeK Haubonee
achdbekTnBHLIM cnocobom, Hanpumep, critical, crucial,
important, key, cornerstone, significant, substantial,
influential, serious [22]. 3auMcTBOBaHHbIE TEPMMHbI
N HEomnorm3mbl MOryT HECTM B cebe amdaTn4eckyo
Harpysky, nogvepkmBasi HOBU3HY M YHUKANbHOCTb
nccrnegyemoro oObekTa, Hanpumep, KynvHapHas
nekcuka wm3 KkuTamckoro 4sblka — tofu, dim sum,
wonton, bok choy, lychee, kumquat, char siu bao.
Ewe ogHMM nekcmnyeckum npruemom amdasbl CryxmuT
meTadopa, 6ornee CBOMCTBEHHAs! XyAOXECTBEHHOW
peun, kotopasi cnocobHa co3gaBaTb 0Opa3HOCTb
" nogyepkmBaTb  OMNpederieHHble cBonCTBa
BbiCKasbiBaHus [27], Hanpumep, a piece of cake —
npocTon Ana noHMMaHus, a bad apple — HeHagexHbIn
yenoBsek, the top banana — nugep konnekTtnea, storm
in a teacup — HanpacHoe BofHeHWe. AHanorm4Ho,
rmnepbona v nMTOTa MOTYT WMCNOMb30BaTbCA ANS
NpeyBenuyeHnst WM MpeyMEeHbLUEHUA C  LEnbho
aKUEHTUPOBaHNS BHUMaHUA 1 amMdasbl, Hanpumep,
perfect, perfection, ideal, sophistication, cutting edge,
pioneering, ground-breaking [23].

Crunuctmyeckune cpencTea amdasbl
OXBaTblBalOT psig MNPUEMOB — CUHTAKCUYecKas
nHBepcus [9], ynoTpebrneHune putopm4eckuxBonpocos,

napannenuam, adHadgopa, anudopa, rpagaums,
napaHTesa, KoHTpacT [1; 11]. MIHBepcus no3sonsaet
roBOpsiLLIEMY MpPUBMEYb BHMMaHWe  ayauTopuu,
NnoaYvYepKHYTb OMNpPederneHHyl uaew, Hanpumep,

Never have | seen such a beautiful restaurant! Little
did | know that she was already planning to leave
[16]. Putopuyeckme BonpoCbl MHOrOMYHKLMOHATbHbI
B KOMMYHWKaTMBHOW MpakTUKe, T.K. MomorarT
CMEeHWTb TeMy, BOBMeYb cobecenHvka, Nog4epKkHyTb
OYeBUOHOCTb CUTyauuMK, BbipasMTb BO3MYLLEHWE UMK
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yauBrieHne, Hanpumep, Isn’'t it obvious? What have
done to deserve this? Who cares? Napannenusm u
MOBTOPbI CMNOCOBCTBYIOT CO34aHMIO PEYEBOIO pUTMa,
NOrMYHOCTU U CTPYKTYPUPOBAHHOCTUN BbICKa3blBaHMS
[3], Hanpumep, The more you practice, the better
you get. We searched high and low. She is smart,
funny, and athletic. pagauma nomoraet Bbipa3uTb
amdasy 3a C4HEeT PacrnonoXeHWs CoB Mo HapacTaHWo
npusHaka wunuM ero YyOblIBaHWUIO; [OMOSNHUTENBHO,
rpagaumnsa nomoraeT YCWUIUTb MHTEPEHTHYH CBS3b
BHYTpW BbickasblBaHu4: It was a little cold — It was very
cold — It was freezing. I'm a bit tired — I’'m exhausted
— I'm burnt out. BBogHble crnoBa M BblpaXeHUs
nepefarwT He TOMbKO OTHOLUEHME TFOBOPSLLEro K
BbICKa3blBaHUIO, HO TaKke MOAYEPKMBAIOT CTEneHb
€ro 3Ha4YMmocTn, Hanpumep, It should be emphasized,
It cannot go unnoticed, What is especially important
[21]. KoHTpacT wucnonb3dyeTcss Kak OAWH U3
OCHOBHbIX CpeAcTB amdasbl — SKCMMULUTHOMO Unu
UMASIMLUTHOIO NPOTUBOMNOCTaBNEHUS MOHATUN [2; 4],
Hanpumep, He works hard. However, he makes little
progress. Miranda is very punctual; as for her brother,
| have never seen him come on time. YcuneHve
BbIPA3NTENbHOCTN  JOCTMraeTcs C  MOMOLLbIO
aHTWTE3bl — COMOCTABIEHNSI MPOTMBOMOSIOXKHbIX MO
3HAYEHUIO MOHATUA B OOHOM KOHTEKCTE, Harnpumep,
npu ynotpebneHmn nocrnosuy: Give every man
thy ear, but few thy voice [8; 10]. Takum obpaszom,
amMdasa 4SBNSETCS CNOXHbIM  KOMMYHUKaTUBHbLIM
SIBMEHNEM, CMOCOOHbIM MONy4YaTb BbIpaXeHue C
NMOMOLLIbIO PA3NUYHBIX A3bIKOBbIX CPEACTB.

dopmart yaT-Ioy Kak METOAMYECKMI NMpUem

YaT-woy, xapaktepusytoieeca CBOOOOHOMN,
3a4acTyi0  MMMNpPOBM3aLMOHHON Gecedon  mMexay
BeOylWwuMm, TrOCTAMM M WMHOrda  ayguTopuen,
NpeaocTaBnseT YHWKarnbHble BO3MOXHOCTM  Ang
pasBUTMS HaBbIKOB YCTHOM peuyn. CTpykTypa uar-
WOy, Kak MnpaBuno, BKMYAeT MpPUBETCTBUE W
npencTaBrieHne rocTerl U y4aCTHUKOB, CO3fdaHue
aTMocdepbl HEMPUHYXXOEHHOCTW; OCHOBHasi 4acTb
nocesiLeHa obCyxaeHuo TeM, Bonpocam 1 oTBeTamMm,
anckyccusam, obmeHy MHeHusmu. OCHOBHYK 4acTb
COCTaBrSAOT NMNYHbIE UCTOPUIU, paccKkasbl U aHEKAOThI,
BbI3bIBaKOLLME IMOLMOHATbHBIN OTKIMK Y 3pUTENeNn.
OTnuunTenbLHOM 0COBEHHOCTBIO YaT-LIOYy ABMSETCA
WHTEPaKTUBHOCTb, WX BOBMIEYEHNE 3puUTENENn w"
npurnaLleHHbIX 3KCNepToB B aKTMBHOE 0OCyXaeHue
n yyacTue.

MpumeHeHne dopmaTa YaT-Loy B 0byveHun
AHIMMACKOMY  53blKy, OCODOEHHO [Ans  pasBUTKSA
amM@aTnyeckon peyvn, no3BonsdeT obyvarwmnmes
HabniogaTb 3a HOCUTENSAMW aHITIMIACKOTO s3blka Ha
npumepe pasnnyHbIX aHMOA3bIYHbIX TENEBU3MOHHbBIX
LIOY, NPEOOCTaBMSAET BO3MOXHOCTb aHanM3npoBaTb
U MMUTUPOBATb aAPTUKYMNSLUMOHHbIE [OBWXEHUS W
WHTOHALMOHHbIE MOAENW HOoCUTENen asbika. AMdasa
peanuayeTcsi AOCTAaTOMHO 4YacTO B peyvn y4aCTHUKOB

YyaT-LUoy CMOHTAHHO M eCTECTBEHHO NOA BO34ENCTBMEM
KOMMYHWKaTUBHbIX ycrnoBun. brnarogapss atomy
nMuTaumsa amdatmdeckmx cpencte obyvarowmmucs
OTNMYaeTCa  peanncTUYHOCTbI.  TemaTtudeckoe
MHOroobpasme COCTaBfsieT OCHOBY MOTMBaLUK
K [aHHOMYy dopmaTy rOBOPEHUS U onpepenser
BbICOKYIO CTereHb BOBMEYEHHOCTM ObyyvaroLwmxcs
Gnarogapsi MrpoBort oopMe N MHTEPECY K KOHTEHTY
[7]. MpocmoTp yar-woy pasBMBAET CMNOHTAHHOCTb
npu HabnogeHun 3a GbICTPON peakumnen HocuTenemn
A3blka B Xo4e AWUCKYyccui u oboraljaeT feKCUKo-
rpaMmmaTtu4eckuin 3anac obyyaroLmnxcs.
VMicnonb3oBaHne dopmarta udaT-woy Aansd
uerneHanpasneHHoro  obyyeHuss  amdaTUyeckon
peun TpebyeT CUCTEMaTU3MPOBAHHOIO MOAX0AaA.
OTtanbl oby4yeHuss BkNoYawT aHanuia obpasuos,
MOLENMPOBaHME  «BbIMyCKa» UMM «3nNun3oga,
NMOAroTOBKA CLiEHapwsi, COCTaBlieHMe BOMPOCOB A4S
WMMNPOBU3aLMOHHON YacTWu, NPOBEAEHUE YaT-LUoY,
aHanu3 owunboK KW mnonyyeHne obGpaTHOM CBS3M.
[demoHcTpauunsa dparMeHTOB ayTeHTUYHbIX YaT-LUoy
OCYLLECTBIISIETCA COBMECTHO C aHanmn30oM S3blKOBbIX
CpencTB C akLEeHTOM Ha UHTOHALMIO, yaapeHne, TeMI
peun BegyLwmx u rocten [6]. B xoge npocmotpa yar-
Wwoy obyyarLwmumcs NpegocTaBnsaoTCa 3agaHns ang
06CYyXOAEeHUSI M TPEHUPOBKM S3bIKOBbIX CPEACTB M
MoZenen, ncrnornb3yemblxX Ansg cosgaHus amdasbl.
MogenupoBaHue Bbinycka 4aT-Lloy 3aBUCUT
OT YPOBHS BNageHns MHOA3bIYHOM KOMMYHUKATUBHOM
KoMneTeHuuen. Yem Bbille YpPOBEHb BnageHus
aHIMUNCKUM  A3bIkOM, TeM ©Gornee aBTOHOMHa
MOArOTOBKA y4aCTHUKOB. [Mpn Ha4anbHOM 1 cpegHeMm
YPOBHSAX BriafeHNsi aHrMosi3bI4HON KOMMYHUKATUBHOM
KoMneTeHuunen obyyaromecs MOOENVpPYOT
OTAENbHbIE 3NEMEHTbI YaT-LIoy Mog PYKOBOACTBOM

npenogaeatensi,  (OKycMpysi  BHMMaHuWe  Ha
KOHKPETHbIX ~ 3MaTUYECKMX  KOHCTPYKUMSAX U
aMdaTU4eCKUX CPELCTBAX.

CueHapHass  nogrotoBka K vaT-LIoy

BbIMOMHSAETCA B rpynnax. B npouecce coBmecTHOMN
peyeTBoOpYECKON  AesTenbHoCTM  obyvarouimnecs
BbIOMPAOT TEMATUKY, ONPEAENSAOT NaH U CTPYKTypy
BbIMycka, pacnpegenstoT ponu [20], paspabatbiBatoT
noapobHble  cueHapun KOPOTKMX  3MU30A0B,
npegnonarawT  pennuku,  Tpebytowme  ocobon
amdaTMyYeCcKon OKpacKK, y4nTbiBast UHOMBUAOYalbHbIE
NNYHOCTHbIE ~ OCODEHHOCTM M NpennoYTeHus
YYaCTHMKOB.

ViMnpoBu13auus 1 CNoHTaHHas peyb OCTaKTCS
HEOTbeEMIIEMbIMU COCTaBNAKLWMMN yar-Loy.
lMpoBeneHne yaT-Lloy BKOYAET MOATOTOBIIEHHYO U
HernoAroTOBIEHHYIO YacTu [26], n3yyeHHble cpeacTaa
amdaTnyeckon peum TpeHmpytoTca B 06enx hopmax
roBopeHus. NpenogaBaTenb MOXET BbICTYNaTh B pOSU
mMogepatopa, noackasbiBas BbIOOp uNM ykasbiBas
Ha HeobXOOUMOCTb MCMONb30BaAHUSA 3MdATUHECKNX
cpeacTs.
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Mocne kaxxgoro anu3oga NPoBOAUTCH aHaNMU3
oLnbok, CoOTBETCTBME pearibHO NPOoBeAEeHHOro vat-
LLIOY 3anfnaHMpoBaHHOMY cLeHapuio. lNpenogasatens
n camy obyvarLimecs oueHMBatoT 3hPEKTUBHOCTb
NCNonb30BaHUs 3MaTMYecKon peyvn, OTMevarT
yAavHble MOMEHTBI U TOYKM pocTa.

TpeHUpoBOYHbIE
HarnpaBrieHHble Ha dopmMmnpoBaHue "
COBEpPLUEHCTBOBAHME  HABLIKOB  MCMOSb30BaHMSA
amdaTnyecknx CpeacTs, BKMAKYaKOT  OTpaboTKy
NEKCMYECKUX U FpamMMaTUYECKMX €O4MHUL, C Pa3HON
WHTOHauMen — YAMBMAEHUH, pagocTW, THeBa,
COMHEHUsI, C Pas3HbiMM CMbICIIOBbIMWU aKLEeHTamu,
pa3HoobpasHbIMK A3bIKOBbIMU cpeacTBamm
amMasbl — CUHTaKcuMyeckumn [17], nekcnyeckmmu,
NpOCOANYECKUMN, a Takke OOMONHEHNEM
BepbarnbHbIX CPeacTB XecTamu 1 MUMUKON.

lMpumep oTpbiBKa anu3oaa:

Host: Sarah, let’s kick things off with you.
Wildlife photography — that sounds incredibly
challenging, butalso, I imagine, immensely rewarding.
What first drew you to this particular art form?

Participant 1: Well, Alex, it was a combination
of things, really. I've always been fascinated by nature,
the sheer resilience of it, the intricate beauty. But it
was actually a trip to Costa Rica a few years ago that
cemented it. | saw a resplendent quetzal — a bird of
such breathtaking color, it looked like it was sculpted
from jewels. | remember thinking, “I have to capture
this.” The satisfaction when you finally get that perfect
shot, after hours of waiting, patiently observing, is —
well, it's unparalleled. It's about connection, really.
Connecting with the wild.

Host: “Sculpted from jewels” — what a vivid
description! David, your hobby seems to operate on
a completely different scale! Miniature ship models.
How on earth do you achieve such incredible detail
at that size?

Participant 2: (Chuckles) It's less about “how”
and more about “why,” Alex. For me, it's a form of
meditation. Each tiny plank, each finely detailed rope,
requires absolute focus. You have to slow down,
really slow down, and pay attention to the smallest of
details. It's about immersion. When I'm working on a
hull, 'm not just gluing wood; I'm almost transported
back in time, imagining the vast ocean voyages, the
brave sailors. It's a tangible connection to history. And
yes, the magnifying glass is my constant companion!

Host: Transported back in time — | can
absolutely see that. Emily, ballroom dancing! The
grace, the energy, the sheer athleticism involved!
What's the driving force behind your passion for
ballroom?

Participant 3: Oh, Alex, it's the music,
the partner, the story we tell together. Ballroom
dancing is a dialogue without words. It's about trust,
communication, and expression. When you’re out on

ynpaxKHeHu4d,
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the floor, the lights are on, the music swells, and you
and your partner become one entity. It's a feeling of
pure exhilaration. The discipline is intense, yes, the
sweat is real, but the joy of perfect synchronicity,
of executing a complex routine flawlessly, is simply
indescribable. It's a chance to be someone else for a
few minutes, to live a moment of sheer magic.

OyeBnAaHbIMU npenMyLecTBamm
COBEPLUEHCTBOBAHUS  OMAATUYECKMX  A3bIKOBbIX
CpeacTs B  opmare  daT-woy  ABnseTcs

HabrogeHve B xode ayaMpoBaHUS U TPEHMPOBKA
OTTEHKOB WHTOHaUMM B MpoLecce [OBOpPEHMS,
apTUKynAUMM OTAENbHbIX 3BYKOB C MOSIHBIM TUMOM
NPON3HECEHUS, COYETaHWE OLEHOYHOW  JIEKCUKM
M CUHTAKCUYECKMX 3MEaTUYECKUX KOHCTPYKLMN,
BapuaTtMBHOE WCMONb30BaHME S3bIKOBbIX CPELCTB
B 3aBMCUMOCTM OT SMOLMOHANBbHOIO HamnoMHEHUS
cutyauun obueHns. dopmart 4yaT-oy Mo3BONSET
NO3HAaKOMUTLCA C  KYIbTYPHbIMWU  OCOBGEHHOCTAMM
aHrmnos3bl4HOro obLweHns. HeCOMHEHHO, u4aT-Loy
noBblIaeT 6ernocTb peun oby4vatomxca. CeoboaHoe
obLeHne B pamkax YaT-Lloy CTUMYSIMPYET rOBOPEHME
6e3 wmanuMwHuMx nays. [loatanHoe nocTeneHHoe
3HAaKOMCTBO C (hopMaToMm u4aT-Lloy crnocobecTeyeT
opMMnpOBaHUI0 yBEpPEHHOCTU. C MCMXONOrMYeCcKom
TOYKM 3pEeHMusl, YCnellHoe Yy4yacTue B 4ar-Lioy
MOBbILLAET CaMOOLIEHKY OByyaroLmxcs.

TeM He MeHee, HECMOTPSI Ha OYeEBMOHbIE
npenmyLlecTea, Heobxoanmo YYMTbIBaTb
HekoTopble dakTopbl pucka [19]. Bo-nepBbix, Ans
HauMHaLWmMx opmaT 4vaT-LIoy MOXEeT MokasaTbCs
CMVLLKOM CMOXHbIM, MOHMMaHue peyn HOoCUTENen
A3blka  abConMTHO  HedoCTynHbIM.  Bo-BTOpbIX,
npenogaeatenb  OOMMKEH  3HaTb  NOAPOOHYH
CTPYKTYPY U 0COBEHHOCTU NPOBEAEHNS YaT-LLOY AN
opraHuMsaumm npolecca MOAroTOBKM U COCTaBMEHUS
WHCTPYKUUA anga obydatowmxcd. B-TpeTtbux, otbop
A3bIKOBOrO Marepuana [OMMKEH COOTBETCTBOBATb
nporpamme  oby4yeHWss U YPOBHIO  pa3BUTMSA
oby4atowmxcsa [5]. B-yeTBepThbix, 3dheKkTUBHOCTL
Mcnonb3oBaHnst amdasbl, C y4eToM MHOroobpasus
ee A3bIKOBOrO BOMOLEHMWS, MOXET ObITb AOCTATOYHO
CYOBbEKTUBHBIM.

BbiBOAObI

dopmar  uaT-woy  Onarogapsi CBOEMN
ONHAMWUYHOCTM, WHTEPaKTUBHOCTM U GNmM3ocTn
K  peanbHbIM  KOMMYHUKATUBHbIM  CUTyaLUsIM

npeacTaensetr cobor aEKTUBHbBI METOANYECKUIA
npyeM ansa obyyeHus amdaTnyeckom pednm Ha
aHrMUMNCKOM A3blKke. HYaT-LLoy co3aaeT MOTUBUPYIOLLYIO
A3bIKOBYIO cpedy, B KOTOpoW obyyaromecs MoryT He
TONBbKO M3yyaTb S3bIKOBbIE acMeKTbl aMdasbl, Takue
KaK WHBEPCWs, akUuEeHTHOe BblaeneHne, oueHoYHas
fieKcrKa, HO U aKTMBHO MPUMEHSITb UX Ha MpaKTUKe,
NnoBbILLAsi €CTECTBEHHOCTb PeYM, BblPasMTErNbHOCTb
N 3MOLMOHANBbHYK HAaCbILLEHHOCTb BbICKa3biBaHMS.
OdpekTnBHOE nNpuMeHeHne dopmata 4aT-Lioy
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onpepenseTcs noLaroBbIM MoZernmpoBaHuemM
cueHapwvsi, BKIoYas KOMOWHMPOBaHWE rpynrnoBon
N vHOMBUAyanbHOW paboTbl, NNaHMpoBaHWEM W
oTpaboTKoVA3bIKOBOroMaTepuarna, eronocneayoLwmm
NCMNOnb30BaHMWEM, KaK B MOATOTOBIEHHbIX, TaK U B
HEenoAroTOBMEHHbIX BbICKa3blBaHUAX. [ansbHenwvne
nuccregoBaHWss  MoryT  ObITb  HanpaBneHbl  Ha
pa3paboTKy MeToauK 1crnonb3oBaHns opmarta vart-
LIOY MPU pasHbIX YPOBHSX BNageHUs WHOSA3bIYHOW
KomneteHunen. B cooTBeTCTBMM C  YPOBHEM
MoaroToBKM 0ByyatoLmMxcst MoryT 6biTb pa3paboTaHbl
OLUeHOYHble cpeacTBa addekTnBHOCTM opmata
YyaT-loy Kak MeTOAMYEeCcKOoro npuvema u cosgaHbl
y4ebHble MaTepuanbl Ans obyvyeHus amdaTmyeckon
peyu.
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